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Veiling the Iron Hand

A New Technical Device Given Gratis for the|

Profit of the Discerning Dramatist

By J. Alexander Pierce
SUPPRESSEU personages in the drama who never appear un the stage

sometimes take a strong hold on

the imagination. They are like lost

souls that cannot gain entrance to heaven or like the haunting demon

Maupassant called “La Horla,” which
presence of its victim,

zought admission unceasingly to the

But for the moest parl they are innocuous souls,

having little will for good or evil, the mere Lomunenli of n ereative hirain
that has no eoncern for them the moment after they serve their purpose.
In “Why Marry"” there is the wife out at Reno, getting a divorce from

the Uncle Everett portrayed by Nat

Goodwin, e talks of her so con-

stantly that one hall expects to see her hefore the end of the play. “On

With the Dance™ foss
tlous young wife made appointments

seem what she was not, while leaving her finally what she vas,

ssed a nebulous lounge lizard with whom the flirta- |

by telephone. The deviee made her

Clare

Kummer planted no less than three such dygmaiis now persone in “The

Rescuing Angel,” and defended the
create background.

Playwrights uasually prefer to conse
centrate on making the audience grasp '
a few essentials regarding the charag-.
ters who do appear. They are wary of
confusing with too much detail and of
arousing cxpectancy ‘that will be dis-
appointed. Pluys almost never desl
with an important charocter who rpe-
mains always behind the scenes. The
mysterious stranger in "“The Lady
From the Sea' would be such a char-!
acter if he never came for his love.

Persons in  plays who much
talked of but never appear are usually |
like persons referred to in graft in-
yuiries a&s capable of furnishing the|
evidence required—aeither dead or im-
aginary. Otherwise “La Horls" would
burst on the scene. In “Treasure Isl-
and"” Captain Flint was dead as & door-
nail, In “The Importance of BReing
Earmest” both Ilrnest and Mr, Bunbury
existed only in the fancy Jack
Worthing.

aro

of

HERE is an epportunity for some
imaginative dramatist to create a
strong and novel effect by means of a
suppressed leading character, The hint
ia free. Lot lim who ean draw the
sword out of the stone. A great effeet
has sometimes been obtained by re-
tarding the entrance of a singla lead-
ing figure for a whole act, or even|
two, while he has been o constantly
talked about ms to beget in the mudi-
ence a vivid desire to make his ae-|
quaintance.
Ibsen's John Gabriel Borkman is not |
teen until the second act, though his
wife has heard him poacing ug and |
down his room like a wolf in his cage,
Molidre’s Tartufe does not come on the
stage until the third aet. For this de-
viea to be successful it is essential that
only one leading character ghall remain
unseeen, on whom the attention of the
audience may hy that very fuct
riveted, But why not po a step fur-
ther and retard his entrance bevond
the last curtain? =
The suppressed leadine character
eliould exert a determining influence |
upon the action, cither malevolent or
benign, with the aloofness of a demon
dr a god. It i: an aceepted prineiple
of playwriting that characters can ex- |
ist only with reference to the action |
and that character ean be brought out|
in no other way than by throwing peo-
ple inte given relations; but such a
proposition does not require the pres-
ence of any particular character upon
the stage. Ilis influence on the action
and the significance of his relations
with the others may be no less ef-
fectively manifested because of
, “splendid tsclation.”

There is a close analogy between the
existence off stage of an  important
character and the plot element of en- |
veloping action, or a sort of frame in
which the play is sut. Enveloping ac- |
tion in its simplest form is seen in a

he |

his

. story which connecta private person-

ages with public history. Fiction gains
reality from a frame of fact, Envelon-
ing setion occurs in almost all the
Waverley Novels, and it is & favorite
element in Shakespearc’s plots, notably
the Wars of the Roses in “Richurd 111,
the supernatural in “Macbeth,” the
Roman populace in “Julius Cmsar,” the
French war in “King Loear” and the
enchantment in “The Tempest,” These
examples indicute how princes, soldiers
and othera may in themselves and their
deeds supply an enveloping action.,

STE"ENSUX might  easily  huve
availed himself in “Treasure Is]-|
and” of the eouvercign device of ani

| was young.

provoeiative habit as necessary to

overshadowing character by not ingist-
ing upon the demise of Captain Flint.
Yet in spite of his authoritative asser-
tion, certain readers will always per-

sist in expecting thie old buccaneer|

with a blue mug to heave to in the
offing, And there was {he parapher-
nalia of foreshadowing all ready to
hand.  Saquire Trelawney declaved in
an early clapter {hat he limd

ialand there came suddenly a lowering
shadow over the face of the old sailer-
nan #3 he asked if thal waa Flint's
ship in the roadstead,

John Silver, “hut if Flint waa living

this would be a hot tpot for you and!

me,  Six they were, and six are wej

| and bones is what they are now.”

“I ssw him dead with these here
deadlights,” seid Morgan. “Billy took
us in, There he laid, with penuny pieces
on his eyres.”

In the prologue of Felegaray's “The
Great Galeoto,” Ernest, a playswright,

| agks a friend to imagine tlie prineipal

personage of his play, oue who ere-
ates the drama and develops it, who
gives it life and provokes the catas-
trophe, whe, broadly, fills ang poa-
sesses it, and who vet cannot male
his way to the stage. Thers ia no ma-
terinl room for him in the scennvis,

| He is a Titan, but in the modern 4ense

of the word, That is to say, this per-
son is everybody, Lvorybody might be
condenzsed in & fow types, but that
would distort the idea. The only way
this Titan ecan Lo representod is by
Lils wieords, gossip, the breath of scan-
dal,

A perfeet illustration of enveloping
action embodied in an unseen charncter

i & Tound in DMaeterlinek’s “The Death

of Tintagiles.” The character ia the
old queen in her castle in the depth

of the valley. No one knows what tho |

queen does. She never shows horsalf.

She lives there; all slone in her tower, |

and they whal serve her do not go out
by duy. Sho 12 very old: she is the
mother of Tintagiles's mother; and she
would reign alone,

The gqueen ig jealous and suspleiona,
some suy mad, and fears lest some one
Tise in her place. Her orders are car.
ried out no ene knows how, She never
comes down, and all the doors of the
tower are closed night and day, Even
the sisters of Tintagiles have never
caught a glimpse of her: Lut others
had seen her, in the past, when sghe

The sense of the old

| queen’s zinister power iv all pervading,

At last; in the night, the child is wreat-
cd from the arms of his sisters
taken to his death,

Houdini Has New -
Elephant Trick

e I

To-morrow at the Iippodrome one
may see a full sized, real, live elephant
disuppear in full view of the sudience
on a brilliantly lighted stage, before
one's very eyes. This vanishing ele-
phant 4N esperiment con-
ceived perfected by  Houdini,
world renowned expert in extracation,
whom Charles THDingham has selocled
s o feature extraordinary of “Cheer
Up!"™ The engagement of Houdini is
it keeping with Mr. Dillingham's policy
of ntrodueing importunt new foatures

illusion iy
and

[ day will he in the final

seelt | mersible Mystery.
Flint's topzails off Trinidad, and when I hibiition he

Jim Hawkins found Ben Gunn on the | and imprisoned in a heavily weighted

FRANCES
059
ONE OF THE

NEW .
Oops Ano ENDS,

i In his big Hippodrome spectacles after
the holidaya.

The disappearing elephant feat ix
ong which Houdini begsn experiment-
ing upon during his visit to India four
years ago, for it has long been the
dream’ of the Indian fakirs to realize
the reputation given to Chaucer hun-
dreds of years agu, when he wrote that
he had seen *“an elephant erumble to
the earth in piecemeal and then reas-
semble itsel’ and walle away." Hou-
dini's illusion, which can ne Jdoubt be
classitied as the “bigzpest” ever at-
tempted on any slage, while it doos
uot crumble the huge beast weighing
over G000 pounds, it does mctually van-
igh the elephant on the stage in full
glaro of the lght, without the use of
traps, as the tenk of water under the
Hippodrome snron prevents any such
| eameouflage. Houdini has constructed a
gigantic eylinder shaped container of
‘m;rh dimensions that the largest ele-
phant pbtainalle ean enter with eage.
It walks through this tube and van-
| ishas.

A second new experiment which M
I Dillingham will introduce next Mon-

seene  of
“Cheer Up!" in the sguoatic spectacle,
where Iloudini will present his Sul-
In this daring ex-
i5 manacled and leg-tied |

iron hound box, which is lowered into |
the tank of water., While submerged |
Houdini accomplishes his escape anil
comes {o the surface unfettered.

| ingide the box when it {5 thrown wver-
board and that he really takes a risk
and darea death in the problem of

escaping he will invite members of

and

the audience to nafl up the hox at
|e1'ery performance, Hn huas further
obligated himself to the management
[to forfeit the sum of $1,000 to any
|oneswho can prove he is mssisted to
!'escape or that it is posgible to breathe |
jor that he ebtains air when he is
ionce submerged, Ths gubmerged borx, !
| being filled with holes, is completely
filled with water, the audience feeing
it all tha time, no curtain to obseure
| the sinking or hide it from view.

| Henry Miller’s Theatre

I New York is mno longer surprised at
| the opening of & new theatre, and none
| will interest the theatregoer niore than
tHenry Miller’s Theatre in West Forty-|
third Street. The actor rmma-,:er'.-'-!
'prominence in his profession holds out |
the promise that his theatre, which has
' been constructed under his direeticn |
and embodies many of his ideas, will
be something rather out of the ordi-
NATY.

In Vaudeville

PALACE.-—Julian Elltinge, Elizabet! |
M. Murray, Robert Bosworth in “The
Sea Wolf,” Jack Clifford, LeRoy, Tal- |
ma and Bosco, Nobert Enmet Keane |
| and Harry Tighe.

ALHAMBRA. Maud Lambert snd
Ernest R. Ball, Fanny and Kitty “'81.~|
son, Emmet Devoy, Felix Adler, Bonita
and Lew Hearn, Corporal Fields and
Private Flatow, Lunatic Bakers, Mau- |

rico Burkhart, "Fantasia” and Three
Escardos, |
COLONTAL—Louls 3Mann;  Mmo, |

Dores’s Celebrities, Roy Cummings and |
Ruth Mitehall, Orth and Kennedy, |
| Frances sennedy, Stanley and Birnes |
| and the Flamings,

RIVERSIDE. -~ Mme, Sarah Bern—l
hardt, Little Billy, Jimmy Huesey and |
company, kd. Flanagan and Neely Ed-|
| wards, Maryon Vadie and Ota Gygi, |
! Eddic Borden and James A, Dwyer, |
| Horace  Wright and Rene Dietrich, |
| Darras Brothers and “Color Gems,"

ROYAL.- Gua Edwards’ Annunl Song |
Review, Olga Cook, Mario Vallani, |
Helen Coyne and Gloria Foy, Herman
Timberg, Kimberly and Arnold, Weston |
and YWheeler, Howard and White, Par- |
ish and Peru and Galanda,

LOEW'S AMERICAN,—Charles and |
| Sadie McDonald snd company, Nippon |
Duo, Frank Mullane, Six Musical Spil- |
lers, Jeanette Thilds, Murrsy and Love
and Rawson and June.

In Brooklyn

BUSHWICK,—Bessie Clayton, ier-
mine Shone, Frrber Girls, Emmet J. |
| Welsh, MeMahon and Chappell, Dave |
| Roth, the Breen Family, Adeline I'ran- |
leis and the Eddy Due,

ORPHEUM.—Harry ¥Fox,
Morton, Wilfred Clarke, Jimmy Duffy
land Jock Inglis, Rob Matthews nnd
company, the De Woll Girls, Lester,
| George Bancroft snd Oectavia Broske,
Nat Nazarro and company, Andy Fran-
cis and John Ross, the Viviane ang !
the Four Indaniasz,

James I,
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| ence Monve)

{(John Cumberland) how to make love.

“Great guns! messmates,” exclaimed || Now, te prove that he is aclualiy
1

Reggy Learns How It’s

Seete Bedroom  and
Bath" which tukes pluco in an apart-
ment of a seaside lotel somewhere on
Long Isiand. Tally Hathaway (Flor-

teaches Reginald Irving

from “Parvlor,

It {2 her intention to have the love
scene in shape before Leginnld's wife,
Angelica, appears,

Repgy—My name is Toepinald,

Polly—Tt would be. Don't lose your
nerve now. 1've got vour number, I'm
not going to Kidnap you, vr give you
the mneedle., You're just as safe aa
vou would be in jail. Joff said

Regey -06, you conte fram Joff

olly --Yes; Jeff sent me. When
Jeff warned me about vou 1 didy't be-
lieve it could he true, Il waa
right, Te was right. Who did you
think 1 The maid? Nursery
gaverness come to sing you bye-bye?
Come tol Wake up! Now, listen! th,
pardon me!l  Joff explained everything
to e, I declared myself in. It's [rei-
ing to et you bnek a fow chips, hut
U'm in, and this has got ta he put
over. Now, I'm going to coach Vi,

teggy— Coach mo?

Pollyv—We're going to call & ralienr-
sal, Oh, jt's no use. Ud bettor Jet
nature take itz course. Try and el
this. When your wife Blows in this
party has got to look reul SRAREY,

but

was?

g

RN

Olive Tell in *

FRED

s
T e IM
USTINE JoHnS ToNE
) GOLS
o, b7
Cvere e Top

Done

| ey —Sauey T oh,

stand.

vess 1 underp-
You mean we will practise to
decaive Angelica,

'olly— You're on.
you're on,

A little slow, but
Now, let's start something.
Nepgy—Start something?
Polly —He's knitting, ve gods;
knitting! Your wife Jjust
the

lie's
1%
door;
Repey
ully
tickut,
wirecker
name,

Angeliea!

Stop treating her like a tneal
Remember wvou're a home
and villnin i3 your middle

Yuu iave to make love to me.
RBepgy -~ When do T begin?
Polly Oh, just after I (ry

a globe off the chandelier.
Hepoy— Kick a globe of

Polly—That will e your cle; up to|

STONE
SEVEN=TENTHS
(= Voo

Sack O Lanrern?

T

HE

CLARA JOEL
MAKES IT
DIFFICULT Fo
pry TBUSINESS
BEFORE PLEASURE

il
.

outsaide |

She's only suppozed to be there. |

2
7

[ties? Put a littls pep in it. Try i
again.

Polly—Now, kiss me.

Reggy—E—k—kisa you? (Stutter
ing in his speach, o it =mounds like
kielt.)

Polly—not kick me—kiss me. 1
think this is going to bs an operation

havo to get him a ladder. And you
are married, Spare’ my bloshes, .1
wonder what your home life iz like. 1
am not supposed to®be vour maiden
aunt,
in & regular orgy,

Reggy -1 vather fancy T shall grow
to like thiz in time.

Polly—Now, once
through this time.

mure, Slraight

Reggy—Darling, I love you madly. |

I canpot live without you.
never leave me.

You must

Beopers

(ithe bellbox - I beg sour
pardon,
Leggy—Go away! I'm buey.
Polly—That's better, Reggie.
Reggy—Do you thinl T cught to try |

| again?

Polly—Yes; but you don't need me, |

I've got to go.
lang.

She'll be here before

Beggyr—Will you be here?

Polly—Why, you poor nut, of course
I'l be here.

Ilegpy—Then you can tell me if 1
do it right,

Polly—If vou don™t you'll just he
shy one wite. I'll be here with hells
lon.  Wait till you see, Now, when
| vour wife discovera you, act all ovar
| the place, Pretend you're caught., Ad-
{ mit your guilt, You've got to do a
{ stunt thet wonld handieap David War-
:f';t.'lr.!.

)

“The Land of Joy”

The third edition of Valverdes Span- |

ish veview, “The Lind of Jor," will be
j#een at the Park Theatre to-morrow
j evening, with the original cast of Span-
ish singers and dancers, but with {he

there I'll play it alone. Then wyou major portion of the Aperican libretis
seizo me, one arm around the neck. | eliminated: In its latest form “The

| Well, what's
| anchored !
' Regey 1 don't want to hurt you,
Polly—Hurt 1me? Hurk? Your
| rough work is funny,
Legey— Darling, |
I ecan't live without
never leave me,
Polly—You have all the passion of
infuriated clam. What do you
think vou're deing? Asking the con-
| auctor for a transfer? Pricing neck-

the matter?

love you madly.
vou., Yon must

an

‘General Post''

Are you |

Land of Joy” wil have Maria Marco, tha
prima donna; Amparo Saus, Luisita
Puchol, Manue! Villa and Jesus Navar-
to in their original songs, and Dolo-
retes, Bilbao, Mazantinita and Violeta
| in the same novel 8panish dances which
created such a furore here this winter.
Only Juolivs Tannen and Jolin Daly
[ Murphy remain in the cast of Ameri-
[can players, to interpret in sbort pro-
logues scenes indieating the nature of
the Spanish scencs to American thea-
tre-goers,

Cohan & Harris, . -Made Man"
Comedy....Washington Sauare Players
Criterion .. "Happiness"
Eltinge.....Business Before Pleasure”
Empire..."The Lady of the Camellias”
44th Street Roof......."“Over the Top"
48th Street..............."Yes or No”
Fulton vesnsss Words and Musie”
Hareis oo, ivaeaThe Naughty Wife”
Hippodrome....cvoueueoy. “Cheer Up”
Hudson, .. eeeewsy.“The Pipes of Pan”

Now on the Boards
| Astor ,..... sl vt von“Why Marry |
Belaseo, . ..... o "Polly With a Past”
Bijou...... ..“0dds and Ends of 19177
looth YR e “The Masgquerader”
Broadhurat......"Lord and Lady Alg"
CREINE ccvanasvs »so-'Oh Boyl"
Coconnut Grove..... “A Night in Spain”
e “The King"
erha s e .. "Flo-Flo"

GRIEEY v v vens voon s General Post”
G o By o e et oLy Sy “Jack o I.F-.Tl‘.ﬂll‘."'l
Greenwich Village Theatre. . "Karen”
Knickerbocker..... v "Madame Sand”

Libarty & . verrrinne
Longacre. ...
Lyceum ...
Manhattan Operas House,

, “Chu Chin Chow"
| Maxine Elliots,...“The Eyes of Youth”
Marozco “Loembardi, Ltd."”
New Amsterdam.”Cohan Revue of 1018"
New Amsterdam Roof,"Midnight Frolie”

L MGoing Up”
«v."Leave 1t to Jane

Parko o tareeven - MThe Land of Joy”
[Elayhbuse Tois ornr s inEs “Billeted”
Plymouth ......... "The Gipsy Trail"
Princesa..... cooi"The Grass Widow”

Renublie, . Parlo
| Shubert
| 29th Street.,. ..,

Winter Garden..

v, Bedroom and Bath”
ceeve " Maytime®
.."Blind Youth”
“Doing Our Rit"

Around New York
COLUMBIA, . ......."Ths Love
LEXINGTON,

“A Little Girl in o Big City"
LOEW'S TTII AVENLE,

Arbor”

“De Luxe Annie”

MAIFESTIO e e "Very Good Eddie"

| MONTAUK cvc, “Fair and Warmer"
| STANDARD, “The Man From Wicklow”
YORKVILLE,...,.. “The Blue Danube”

I'm the party of the second pact '

- DOLORETES, THE DYNAMIC

[ e 2
THE LAND oFf Jor

“IPm-No{-1-Bad-Woman!”

By Salita Solane
Ihsen and Shaw
soul to the drama audiences
leave the theatre without
if the heroine liked noodle
soup, twilight sleep, one blanket or
wo, #rindberg, Hawaiian reeords,
single tux, the Federal amendment or
suisesses. Nothing more intimate was
shown about a weman in those days
than the wav dil her hair and
vith whom she mated, The playwright
patterned e about ler
fon hid concey what women were—
or ghouldu't be.

Thus, instead of a first et climax
boing built about the heroine's per-
sonal application of the doctrine of
Kanl’s moral imperative afror the ad-
mired manner of G, B, 2.,

I fall just after she
man among all men and

| Before
twoman's
used to

knowing

miraduced

s

Miyinang  clse

-~
0ol

it

tlie eurtain
had met the
was sighing

Laurette Taylor

shyly, “1 wonder.” That luxury of un-
certainty was given to her ajone, The
«enece never had s chance for a
doulit.  This conso uted charae-
er development in Act I, and no vari-
ation was permitted it the
were All a Woman Should Be,
But if she weren't, there wore three
o1 four thin
of “l wonder

Lhe

herpine

she could say in place

to establish her charac-
ter with the audience—us g type, he io
understeod, never as an individual, 1€
a fille de joie, “Al, he alone can save
me from the abyss that yawns before
me!™ If & woman whose past has re-
mained hidden: “He is tine and brave
and generous. If he discovers he will
forgive me when I tell him ALL" 1f
misunderstood: “Stand back! |
eonfoss all. There stands the father
of my ehild!"" (This ene was an espe-
cial faverite the provinees where
(the illegitimate child did for long its
unwavering duty te the drayma.) The
“I'm-not-a-bad-woman-l-was - zo - pitl-
fully-young" speech lLas been, of
| course, the model since Mrs, Dane's
celebrated eross-examination,
wall-paper pattern speeches ran for
many yeara through the line of mind-
less plays based on seox and wh
the woman did or dig not, or, if
was she ju-tified?

But siammed the duor
behind her and said she dign't want

wil

in

#gince Nora

her doil's house any more, women of |

| the dramun have hbeen apt to
M Tiger Rose' |

decide
there 18 something more in
sex and thyt johs
more certain th
wrights, too, realize
longer lies in
but why. Thaoy alse know huw amus-
iy it would sound in 1918 to hear a
woman ery: “Dear Gawd, lot me die!
There's no wedding ring upon my fin- |
gert?

S0 now, in illustration, one arrives
t Lauretta Taylor and her new play,
“Happiness," by J. Manners,
who, although he put a wedding 1
jen Miss Taylor's finger, and is an Ene.
lishman, hold enti-feminist
|-.'iwrn. cither privately or in his cley-
lm-]y contrived plays. “Happinesa' |
gives Miss Taylor a real woman to

life thun
nl their worst are
ishands.  Play-
thut interest no
wham o woman marvi¢s,

U.‘xrlllly

=

does nat

iplay—the new type of ambitious, ener- |

getie, intelligent womanhood, devoted |

Thesea |

'Macaulay

| evening

o

(o the Interests of those ahis loye
jand able to make capital out of he
[talenta. Sex is kept in its proper pre-
portion and the playwright trests of
work, aims, ideals, He even, mirgbile
dietu, allows his heroine a Lit of cere.
bration!

The playwright-husband and actress.-
wife are unalterably happy together
have fournd & philosoply that
The basis of this success, says
155 Taylor, is that each is apprecis-
tive of the other's viewpoint. She has
enougn masculine perception . to mee
througl his eyes, and lie is able to un-

| derstand how and why a woman's
standpoint i3 different. Their ideas,
therefore, may collide, But ther never

refuse to bhlend,

{oF marriage, ELHE
darity among wemen and, ‘o a certaln
degree, in feminism, althougin 1 am
sometimes not given credit for the
latter,"” msserted WMiss Taylor.

“You see, I sometimes get irritated
with bellicose defenders of my sex
One day, for example, an upstanding,
iinsky woman of my acquaintance
came to me. ‘Do wou believe in
woman’s rights, Miss Taylor? she in-
quired. 'Indecd, yes,” I replied. ‘And
don't you believe that the female sax
is the better, the stronger? ‘Well 1
don't know as 1 will as far as
that! 1 said. thinking of Hartley. She
pounded the table with her fist, *‘The
muie sex can be disposed of entirely!’
she shouted, ‘They are entirely un-
recessary creatura®, and we can live
much better without them.! So you
can understand why that woman and
I don't get on.”

“You mentioned mex solidarity, Was
it your ldea to have the littla errand
girl come on in the last act that yol
might see yourself as you had heen
and help the child &s von had heen
lelped 77
“No; that was Hartley’s theught, but
1 love I think it is wonderful how
wonmen help one another. And what
exiraordinary friends they can bel”

Whereupon Miss Tavlor sssumed a

believs in =L

Eag

#o

 chernbic look, and we fell %o sdmiring

ner earnest brow, high-minded pro-
file and eyes that seemegd to zea mome
tiing above and beyond. In & hushed
voice we inquired what she most want-
ed in the world, Did she enawer, “A
nuble life gnd an inspiring death,” as
indicated by She
did not.

her expreasion?
Instead, she pnickered.

“I want to play a queen snd have
4 squdre meal,” was the answer, “I'm
dying f4r a part whers [ may have
a dignified yet gracious hea g. And
a3 for food—well, if Hartler coesa®
l'\.t'!’!‘.l.,‘

me something besidea these
young parts T will surely cuccumb to
temptation and  subsequent portll-

riesq,"”

The Taylor-Manners louzehold hLas
never known a squabble, according to
Miss Taylor. In case of a difference
of opinion each says ¢ other,
“Well, T think s0-and-so, hui, darling,
You may he right”

Isu't that too adorabls

{1lim

(V]

iff true?

“Karen” New Bill at
Greenwich Theatre

The Greenwich Village Theatre will
zive fur its sscond biil, commeneing
Monday night, Janvary 7, “Karen,” a
fous-set drama by Hjalmar Bergstrom,
translated from the Danish by Edwin
Biorkmur, This will run for anly four
weeks, Pania Marinof will be seen it
la rola, supported by Frank Con-
ree fenderson, Harold Afeitzer,
1 3 Rohbins, ganht

Mar-

Muary Pyne, Jo
Edwin  Strawbridire,
¢igh and Louiz Far!

{3

Burton Holmes To-night
To-night
4t Carnegie

tend to-morrow afternosh
Hall Burton Tlolmes be-
gins his twentieth season of Sunday
and Monday afternoon trave-
In New York City. This year
¢cts are all new, the results of
over 55,000 miles of travel during the
‘st summer months, To-night's sub-
Jeet awill be “Australia,” ler princilﬂ'-
cities, commercial ernterprises, enor
mous industries and her wild, far-
fung oren spaces, His colored yiews
and motion pictures will bring to his
audiencey scoenie benuties, nstive
sports, dnily life in the cities and 8t
the cattle “stations”; the motion picl
ure of kangaroo hunting from moeter

cars is typical of the unique gqualities
of his traveiogue,

logues
his sul




